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- Frontline Assembly's world tour will commence In July* The new albun, 

TACTICAL NEURAL IKPLANT, and singly MJMDPHA5ER, hill be released on Third 
Hind Records here in the stales ending FLA 1 * association with WoxTrax (their 
back catalogue will still be available). Third Hind Records uiLt be offering 
the first domestic CD release of FLA's first two albuifi, THE INITIAL COWHAND 
and STATE Of HIND (originally licensed to Kfc and Dossier, respectively). 

- Pages from The Threatbo* is a mist-read for any band involved within this 
broad musical reala. From marketing to performance to originality in a scene 
plagued by an "E can do that’ 1 attitude, this four page manual gives some good 
advice that 1 wish more bands would pay attention to* For your own copy, 
send a BASE to Chase, 4545 Contour Blvo, #C, San Diego, CA 92115. 

“ Sasha Konictiko and En Each were out plugging the new KNFDH slbum HONEY and 
dropped off a copy of their mei lorder/newsletter. Their European tour was 
cancelled but that means ue'LL get to see them June 9th at the Palace, To 
get a peek into the world of khFdm write to kmfdh Enterprises, PO Sox 44, 

2524 M, Lincoln Ave. Chicago, JL 60614-2369. 

- You think the new Ministry would have been out by new, but if the first 
single is any indication I won't be inhaling. The album is nw being called 
“The Way To Succeed - And The Hay To Suck Eggs" and is set for June release. 

- Here's your chance to abet in the making of a legend; A book is being 
compiled on the life and times of Skinny Puppy. If you want to have any 
input (audio video, interviews, photos, first-hand encounters) get in touch 
with Rena Halezak at 2736 V. Leland, 2nd Floor, Chicago, |L 60625. 

- Visceral Landscapes is a weekly radio show in Toronto that is presented by 
Aon of Dust That Collects, lie is looking for independent cassettes of an 
experimental nature end will trade his for yours. Contact: DTC, 75 
Kirknewtcn Rd, Toronto, Ontario, Canada, K6E 3X9 

- Swinging Axe Productions sent their catalog (and an i^xdate) of discount 
releases (for instance, the limited fold-out release of 242's Tyranny CD is 
listed at $9). Gel your copy by writing PD Box 199, Northridge, CA 91326. 

- Invisible Reeorcb (home to Pigfece) put together an eye-pleasing sheet 
detailing the goings on there, Including bits on Pigface, Qgre, Chris 
Connelly, Murder Inc, and more. Holier for your own copy by writing PO Box 
1-6-00-9 r Chicago, IL 60616. 

- The flock Art Video catalog comes on full-color glossy paper that beautifully 
shows off their fractal-based wares, T-shirts, post-cards, videos (although 
their choices of Moody Blues and Steve Miller Band should be replaced With 
The Orb and Intermix), and many more fractal induced creations. Contact them 
at 20 Stmyside Ave. N3Q4A, Hill Valley, CA 94941. 

- He Never Steep's latest catalog features the beet of experimental/noise 
recordings end text and includes m update as to the activities of the label 
heeds' alter-egos, The Haters. I've found them to have unbeatable prices end 
terrific service. Yog can found out for yourself by writing them at PO Box 
92, Denver, CO, 602(11. 
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Babyland interviewed by Paul Moore. Cod interviewed by Paul Moore. 

Clock DVA interviewed by Matthew Riley. Mer2bow interviewed by Arthur Potter. 

thanks to: Alex Kane, Andy Uoifcwell, Chase, Coming of Age In the Milky Way, 
David Applegate, Gareth Brangyn Industrial Nation, Ken Hoagner. kerwin t Rama, 
Kim Casconr, Mark Dery, Hike Hell, Arthur Potter,' a, Matthew Riley* Roir, 
ARRecords, Busan (Third Mind), The Empty Quarter,' Luke Hood, Seboun, £ Jen. 
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Operating out of Sheffield for over a decade ANTERIOR research j tanra 
through numerous record release* by CLOCK DVA end THE ANTI croup rTerri 
which are the resulta of extenslw researchfnto sourd Jxi uShJ *1 

SI^'such^JhSfSi^B nj^ ld f rMtl *.influence the future ol recording, 
entitled JjilSifJf, 1 Tr^S l f on l e M ,M the ® rticle ^ Oldfield ~ 

Indjstrial label. The Initial line-w consisted of Adi Newton StawlA ilL! 

fiEfc WiiMST** er •“« J "" s 

the Ip THIRST was unleashed through the Fetish Label and un? 

first InSrnStiSn of CLOCK d1a“^ to^'^S?*"^ «ir^tJJ S^MbarS* 

Adi Newton, retained the name for future use end the three other_i . ' 

m JSSA tStt sel*JS4 sySliWa; ^ r ?M. 

£r\lk SEEEsI. * ^ co ‘ fowide ^ ***“ Turner, died from a 

1983. A new line of Newton, plus John Valentine Carruthen tool tar faM 

fdrLS?^* ° Mf> , if and Nick Sanderson 

ADVICE the long-player 

advantage on PoLydor Records. The band's cult status w a$ confirmed. 

Wtnml Change in early 19fl4 leaving the trio 

that DVA^ind T^ iwf^cSn^ * lo further the sonic/vleual experimentation 
tnet uva and THE ANTI DROOP are Interested in. TAttC beino thr ...■ . 

for Newton's, creativity; they released the 12" single HA/ZULU In 19S5 and 

i p/ro^ftuD l ? wed ADVANTAGE and the impressive 1989 DVA 

and C S0ultD MIRROR -l °^ “ ,th ita singles THE ACT, THE HACKER, 

mit esn «*" « *> Intermediate device 

fSTt " ™ t *“" r * £, p h ' r * bti •« 

voices m< rcl.md, M 

d«.?rto vSSjtl * s * n p,iii ,r ««' 

depart to be replaced by Robert Baker (already a member of TAGC). This 

















release docLtnents dva i s live work in 
■Bologna. Unfortunately it contains 
only six tracks. Fortunately, unlike 
so rainy other live recordings, five of 
the six are ccwjjletely new works* 
Germany's ZltLO Hageiine said of this 
LP: 'With this, OVA stays years ahead 
of their colleagues..** 

CLOCK. OVA exude bo aura of scademe; 
taken seriously, the whole concept of 
OVA Stretches far beyond the 
'limitations' of iMsiCf into sonic*, 
light, vision, words, and literature* 
All these sources must be utilized in 
DVA 1 & LTiiQue way in order for their 
product to achieve credibility beyond 
the world of music. 

Further evidence of this can be seen 
in another quotation/explanation from 
Adi Newton: “The aesthetic 
application of technology is the only 
mean* of achieving a new consciousness 
to match our new environment* Ue can 
learn to understand the beauty of a 
machine that produces the kind of 
visions we see in expanded 
medi urs, s ,If the first computer was 
the abacus the ultimate computer will 
be the sublime aesthetic device; a 
parapsychological instrument for the 
direct projection of thoughts and 
emotion*...The next phase Of CLOCK 
OVA'S development is based upon the 
realisation end utilisation of such 
programming end deveLopmets., 

Technogeist is the term we arrived et 
to describe this symbiosis*" 

DVA feel that the human body might be 
a natural audio-receptor, collecting 
day-to-day information in musical 
form; not music es some would 
interpret it, but the *nois« of Ufa' 

- most things produce their own 
'ousts.' consequently the grot^s. 
accent the idea that each person's 
psychological (and even physiological) 
nake-up could be influenced by this 
'noise/music' and that each individual 
will be influenced differently* 

AS Robert Baker caqnented; "U* could 
go on all day about these kind* of 
topics. 

Sections of this interview with Adi 
Newton, plus additional material will 
eventually be used in a aeries of 
articles and interviews exploring the 
relationship between "Horror’ and 
Electronit/lhckistriai music. The 
questions constituting the following 
interview are based upon ay personal 
interpretation of CLOCK DVA'a works and 
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The Aphex Twin EP (RiS) 

This record is like listening to the touTd of the future today, Although 
"Digideroo 11 is eaopletely electronic with a lot of analog synth sounds, this 
comes off as a cocpletely trance-induced tribal track. This thing fs a 
menacing 135 bps it 'AIM The other tracks are just as fast with a lot harder 
drum tracks while being dined with mind blowing synth-lines* One title 
"isoprophlex", keeps me wondering if this is suppossed to be the name of the 
desired drug of the future, as this is a heavily drug-friendly record. Then 
again, maybe the music wilt be the drug itself* listen to this really Loud 
and I'm positive you'll agree with me, Aphex Twin is what Esplendor 
geometrico or le Syndicat would sound like doing techno, but with a lot better 
production. Let's hope this new type of music doesn't become bastardized by 
iirpoaters and wanna-bees* (d. applegate) 

Dresden - Codex IT 33:26 

{Oxide Records, 219A Walnut, Santa Cruz CA 95060) 

The eight songs here are all strong electro with the usual over-reI lance 
bn military and! religious samples, but with a good variety of sounds and the 

subtle addition of guitar end bass on most tracks. The vocal style switches 

evenly between actual singing and that raspy growl - the liner notes show 
only one vocalist and he does a good Job with both. The dancier tracks, like 
“Rise,"* and "Detraction," l'm almost certain i*ve heard in clii* and if you 
haven't you should ask for them. Quite a good release and with some growth 
in their seapie mines I expect even better in the future, {pda} 

My Sin - Tribes (Endless Music, PD Sox 647, LA, CA. 90079) TT 59; 10 

Guitar music with no guitars, or Should I *av r» live guitars, l don't care 

if the guitars ere sampled or not, this is still guitar music. I really have 
never been able to hold much tolerance for this type of music, but I 1 * sure 
that it will appeal to many who like heavy guitars and several styles of 
guitar music on one disc. The sound bites are quite interest inf, and if this 
was really recorded on a 6-track, I must say I'm Impressed. Give Nt SIM a 
little direction, a bigger studio, and some batter vocals and you might have 
the next Mina Inch Mails, (d. appLegete) 

Penkow - Ualpurgisnatht (Contempoj TT 16:11 

In keeping with the varied! strata of history that has helped font Italian 
culture, this hurt piece commissioned by the Florence Dance Theatre contains 
elements of classicism (the choral and orchestral scoring) coupled with 
conponents that could almost be temed primal (strong rhythms,, declamatory 
vocals, and noise)* in using the idea of Ualpurgianaeht or witches' sabbath 
as source material, there is something of a ritualistic quality to the naaic, 
although crescendos don't seem nearly strong enough, and rhythms often seem to 
plod along aimlessly. Inasmuch as Pankov have certainly created a listenable 
piece of kuslt, it's doubtful that its narrow dynamic range, limited timbre, 
and overall simplicity could arouse a dance company used to more fully 
developed musical material.. (Arthur Potter) 

Underground Resistance - The Punlaher f K-101 
More hard techno from those mastermEnds in Detroit. These guys take dance 
music to it's purest and hardest form; no room for fluff or rave chant 
samples. The mete alone will poaess you and keep you dancing all night* UM 
keeps vp with the record pressing game with "JM01" using even more tricks is 
ueLl as your own frequency response test* Beware of imitators and look out 
for the new releases on the Harduax label, brought to you by the same people 
behind UR. (d. applegate) 

MON - Easy Listening For Iron Touth (CD) Mute T T 63:57 

This release features the works of toyd Rice - Individual tracks which are 
dedicated to history's men of steel: Vied the l^aler, Anton Siandor LaVey, 
Jack the Ripper, Marquis de Sade, etc* With that in mind, expect this to be 
some real interesting listening^ Comparatively speaking, ] was only reminded 
of Sleep Chmrber or perhaps even Coil - with its pur# escapism that turn* your 
nighttime listening area into a theatre of the macabre. One extra bonus Is 
the song "Eternal Ice" sn>g by dose McDowell (Strawberry Switchblade/93 
Current 93/Dotl) does a version of "silent Might" which turns* (Ken Cooke) 


:;#nd cybernetic values that are involved 





"^y, with the Coiaitcss. Dathory and j u r^r-u ■ ^ , 

simultaneously fascinated Like CV ‘, * convulsed and 


Bro ? e ov * r lht of the photographs we 

^ S 8 ESS 5 IS"SF"«i® fixta* 
mmrnm fc tow-TsSttSSje 

aappitage .. y / ; i 

: Srassas&ss *»-.*. 

... ■' ™ ^ ^ :&>: 

^ r :v-ip#Ot»b 

39K xik: 

a.; r. 


or S?Jl f ^ J^" Lly fH uithin tot 

refract ion sSST:. l *niV^? :erned ."J th * th * GVictpti of 
[ShEI ":,****** H WtoinjL as 

,JsS 8 EF.-!f "* or #®PMr thti 

T *^j61(i*i JHm Itafjn 1* *n «j)lorotl«n of Mkfterl^lfbaiad 

X WjfcffiSPSiSr" to 

The point 1 want to make f* that not everything appears as it aram, ifej 
ssmply get taught by the Initial reflection but ths mfrrot of th* Urttv j 

dk*sasa^^a&E&^- 


1V L LK^T* th fl 0WA W* nAMfWr or th«* &H& *. 

Z£r bSJSSSl£i«- “**"*» «" - *UpCW 

Vswtoii: I don"t think my Suit of reading could olv* you mWlmirf''' 
223 *'™ f' Ch !° thi ^ within, Koedl™ can^ir,^™^ 
UfrthnS* , 0 ™ ,tion «**«*>“ «<■* an individual aseuwulItS^d^tnS , 

TW w(th"J™ 1™!“^ n 01 ** relating to eaoh track 

will) book references when de&ired: dovmd encourao* the J Lta^r^l' 
develop an fptereat In such ’* the U * ,en * r ,0 

e?9W,t 1 * Al prt**St information, and aUo vhere 
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Newton: The dialogue used on the SOtfDLGGT OF £EK 1 i».| confession of 
events and "thoughts related by an individual, and thus an expression of a 
condition th« needs t* be infer* tOod In The light fifa personal 

psychological 'frHMMt/'Hilt we hear fs thf vxftshrfefion of faboo* 

IU: Explain your statement that! "We envisage a paradoxical ip&rrjage \- 
between the beautiful and the diseased, occult and technology.' 4 ! "kr* you 
wary of th* advancement. of technoIp^y in today*t #0*ietyl : : \ 

Newton: ttoore always seeking new w^ye to broaden the idea of perception, 
these tines refer te just that. Beauty cun be found in all forms 1 not 
onLy that which conforms to the. rational standard or ideal a. $ occult 
technolbay is el ready with us, The ccx^xiter is re&Uy a 20th century 
oracle we enf^oy Up forecast the future, see bayOpd the veil, etc* 

Science technology his always eeeked to ainjlata }he occult, gain control 
over• nature, energy, spirit^ Witter, space, ■ I.am not wary of 

advancement only the uses in which, advancements are sometiuses employed by 
government a Ijptri peoples throughout; ;thrWHd„ *?. tit?) 


>■ > ■;■ .■■ . :■ ■ ;; '; -;^Y ;■■■'■ ■ '' ^ * "■ 

TP; Don Cordon of WUHB told roe that he consider# European bund#, such a* 

:• yourselves, inking indfotf^Al (iiudfc/ to have a much tranter intellectual 
content within their works* ;£| see you mention Rabelais, iautreennt, 
Einstein. and Ballard in your ateovc notes *'•*• Ro'< thesf: thfnfcor# represent 
.an 'intellectual* influence on your work? ^ \ f > y ; ■ 

Newton: la HUkiEb p£EAK£ ihitsiripf music? There wa*'mention earlier a,, . 
being too closed in one>.*'thinking, limiting oneself Jn one dimensional 
levels. Rabelais is an early Influence; I; think a number of things have 
ell been within me and Rabelais got tp the marrm of then, one. of the 
first graat thinkers and visionaries, LautreqyxitJ find'to be an unending 
source of inspiration, the. fact that he only wrote-two piece*; one for the 
exploration df : ..ui!tre«i sensations and one against in-the form of poesies 
OSOB l and his Mysterious death/life Leeds on* to a mystery that Is always 
fascinating. Einstein.and Ballard on the opposite:*nd, represent extremes 
again fn thought. Etnstefn^a iwgmtic field tftiory la still very much 
ahead of today's exploration of time travel thecrun, in fact Einstein 
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long complex series of changes that occurred during the trensftion of *• 

thfnt Ihl Mp wt 1f * thi CwitmC ef this Interview? j 

consciousness ended up somewhere totally different to 

;i e^wBva been°there ^th^rfrouTd of interest ha# 
BtWBys been there. The transition from occult knowledge to ecienMflr 

os two differing law#, the breakdown fr^i pantheism to 
monotheism, Sabean to tiraconlan, further widened the rift of ewarenesa; 

' IJ’TS 1 T ‘ C ! f r,t ^«r th* arrival of LSD reactivated a new 

t uriiversal mysticism, here recently in the 90 F « u* are 
r»'dfs c oy e n™ tU. ch.sri. *« Mntioned e.rLl.r. eclioce™f»w " 

^^‘3,!?:* LT'!^ ,lr *fe tn ™ ; the ™ « b«Tg™r.l 

Cynicism with regards to the occult, although more recently (her* haa been 
* °?f tr end acknowledgement of the two. It was not mysticiaa 

the efementg hlt C(>u ^ 001 ke *P ^P> f° r initially mysticism contained all 

$ M" & 

T ^?fiviSl l SJ!fc‘Jr iir,fl f* D J* fc- * paradox becomes apparenf: repetition off 
rhythm leads to on almost hypnotic state and vet thin rmtif i ju_ 
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AlgimUar effect cen h* Been in voodoo whore trance becomes 
possible within and through Che use of repetition. The brainwaves beta, 
alpha, theta and 4*Ua become synchronized,; leading lb tMhfreetfig of . !•$..; 
senses that are normally within th* munttane level of awareness, Irion 
Gypin** *Qre«# Machine* work* on e fimilar principle, *q dons saswrisflb 
Once attained, a new level of corneloewwss is reached which i* beyond. 
Sound, Light,'and rhythm sr* median I sras of 
nation, and have been «*jtoyed sine* thi 
and to enl jphten ff^nifold existence. 
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Ttf: Art-the i wge* .iyoiii clw . ,JBL___ _,. 

Bwsfc itself? Th* images you choose are very explicit and disturbing, 
often being concerned with the female corpse after raw or molestation, 
(THE ACT, EUR|ED DREAhSK Indeed the tongs SOWOLGGV OP SEX l end 2 show 
your interest in the ^l-e p#bSitt-«>ftc*i*ty toward*ith* fewle “ 
body and the act 


for your artwork m Important to 
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Newton: l nwtiwrtd earlier that th* BURIED DREAMS cover by toKhwp 
not have any direct oemactJem to rape or ml estarfon; Tiff ^T^agl? ■■ # >' 

. photographs refer won* ;fc* han* ieUmer^s work ^Aesthetics of the Anatomy" 

•then to Border end er* there in thi mim&mw 

Hot *U things are whet they seem,'. Swwlogy bf Scxfl was dialogue based.' 
on the activities of th* CcuiiEisss Elizabeth lathery, the tfth century mess 
; ' murderess. One* as*in we have employed device* that have trapped you in 
-yaur thinking. ' ^re men’ only^cepwlft-df eweh;Ciri me*? : - W* do not cond&hbl?'..- , ,1 
th*. exploitation of anyone's l)Ody:-or:'#Jnd,' on'any Level n3*ijoilt(t:«ey-that: 

*rt on Jit levtU 1* iaportant, e«h medium U an *l*w*it, -element m 
important part in our awarana** of the whole.:. 

•:■:: . ■ • ■ ■ 

TUi Po you think that p little horror does people • bulr of good? 1 feel 
that th* horror you usually portray was/i# very real; where** the .’horror-i- 
• of m OHSICM- tSUBlfD PR um \p track* It very much left to the ' : : 

imagination, and therefore more enjoyable, po you differentiate between 
th& different Types of horror and thler Influences on your, music? 

Newton: When l aystawtically look at llflieo DREAMS It a whole t can not ' 
place it withlli the *df* cw>t*$l of twrrdr/evil/good, im«f terms arelil1 
narrow to contain It* thvl*tIon (DVftien).' image* t*U. several things 
imnediately and simultaneously, but not necessarily the right things 
Inwdf Italy*: Words' t ike$j s* c*n bdt h : Inform' 'and betray t* iii^thf 1 pi... 



beaninga^ -aomd also can bend', our d|fi$f 
agein^t straight- tine thinking and therefor* beyond 

booridariieg.^jraise. *—**•* • p-®* "" : " 


: # ft? MWB.JjMnRnRHB 

"1U; : - : Po*s the lp transitional voices mark th* beginning of a chenge 
I feet that OVA has shifted tt» focus from horrcrf/elaare to, if 
an alwsT • cyberiMmk-mtg|tty^^e|||4t«l *m. 4%$ ^ 


: ' •: 

for DVA? 


technology, etc/ 


- ::• ; • • 



newt&fji TBAiisniDWAi .VQK£^ ha*-:not;been fully heard in its final state, 
the recordintw of th* naw works sre fra*:a ; l\ve' rKfording aid l think th&l'l 
the ptbbiem with live albtHB ft they don't really give a total impression 
of the th(f!k :: |fva;i* a fiirpcwisi flf wwdon Oft a djr*c| i'ertl^arvi 


this is not possible as yet td achlev* on an audio roedliea. 


technology has given us th* compact di^t and th* digital audi^;|apa, 

soeiethfng is missed tfich.can cnl.y : be perceived in * ^typical contexi. 

wera in twmnds « to us release, some problems aeeur.red'and'lt 
mtkd up being released during the dispute, which caflpLecely disturbed us 
at the time* Although ft i* currently raceiving nuiPer mm poishlovia iri ■ 
teciM» chart* and flW st*r review*. iliFeel that ft iiThot o<apUt* 

and fully representative of Clock DVA. rj Man W* d|*i*t even design the: 
aleevt* Th*itracli are:fund*aeritaUy good but —►•• 

m S«etJNw a track may undergo domtet* aucBpry-^ 
different way or be ex tended to a further Level;*# 

..: 'Changing and wa are axperlmenting wlth *nnology l 

• ; -Clock OVA has always, bun in the tradiiloh of lautre*»nt. W* are 
acti y.! r itivoiY«J »lth.n *. i»> »f 


m 



mnf^J b !|«^,r? n t a^ textur#. Coneur^tly 1 

rS^thd M«n to bt an < ttd ;-Jl 11 * *; ch, r tf '' 0< 

simply hat just f ra t■:^^ , v , - Cybernetics la 

synthesis, the sc lent e oi l ^iai»Jftie*JSrL«^JS^S*» 0 SS!fI, °< r vv, ™ ch,rw 
intelligence. Its effects ere vest endTtic'^Sn ** 

«lth one foot In the PWt, ^"SoMn'Sh. fStilS- ,,,nd 

present lies. .CloeicJWViMsr .Ihle. I» .her, the 

T|y- Did YOU nlw RlaMliM elL e 

jsa= it Mt st^ fr^LlZZ .2:7 T ^ 

wajS STtST^aarfe ffayaT^aw ** 

satey’w.” ™ *«**■ 

»jgr progression tre. the guiter infl^ ^ o( s ,, 

It e nature! desire to e«peri«nt, fn thl t?ue netJe <,t 

rigid, evolve vith wr selves e*^ gwuJrtu^JS 

It 

The ability of marphology Co comect and^STJjy i'S?*** f ' 

c f GiiS& gttWBSBR?- of 


7 attracted" to axplorath 

th** 1* i poaf tfy* *»ty. 


Hying l iv« 
It would 


Address for CLOCK DVA correspondence: Anterior Research Station 

f*Cl Box 634 
Sheffield.._ 
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CLOCK OVA: 1 

White Soul* In |f*ck Stij 
Thirst, LP, fetish Recc 
4 Wours, 1Z M , fetfah Re 
Passions Still Aflme. lZ*, 

rh? h ! ot L 0 *J e ® 5?* s * 12* , | Mydar Recorcb^ f ? r 
Thirst, LP, Sounds Marketing System* (Japan), $P< 

Advantage IP, *>lydor Record*. POiSfOM f | f 
Thirst, LP, Docfeleyislon, 0V$: 19 '» 

r/1 nt ^f f 1 »chj ^ 1703/0? I 1 

lP#17Vi»* Cl>0171ia/0fl 

The H^ker, 12 /CDS, Anterfar/lnterflath 0)01701/10 
J 3 SJ " 1 [ ro f * Jl^? s * Anterlitt/Im* r# T sdi, CD 0171 1 /10 
Advantage LPycfi Anterior/lrrtttffIsch, lPllw/06, CDl?06/26 
White Soul* In Black Suits, LP/ro/Cn-ssette Contat-cci Rtcank r^. tc T 

I 1 nuuiy 0 * ror /lJltm*jjWhi^SSl71ft/a^ f 

Digital Landscape, LP/CO, (Forthcoming) § 

Final frograri, l2*7a>S, kontm* Records^ l«po 173 
h*n-AmpUfled, LP/ai/WC/DATi pontwpo Records; Conte 182 f 


& 

A? 


sM 


jg- *u |».t Cl Oct DVt releases 

fee ,nf o™»*'“>««'l order, tend h. 

Contwpo Mail order, torso Oe \ T|ntoH i* 50122, firenze. Italy. 


















In the burgeoning Japanese noise scan*. Kasaml Akita fmair* th* mat 
restless and prolific experimenter {check out M# many dl versa collabora¬ 
tions), as well u an unyielding exponent of th* high velocity, Imagirwr 
tSwly organiiad sound. That ha hai functioned creatively mrvf win prior 
to the current vogue In Japan*** p noltecor*, H surely place* him in • 
position of Inspiration to those who nw stake out sonic extreme*. while wt 
knoAi hi* for hla aourHhwrkj ha la also known to hi* cKntrymen as an author 
of nuaerous article* and book* about Japan*** culture and sexual attitude*, 
mat follow* fa a brief Interview conducted via international mail. 

Technology Works: Along with yourself, who foraa tha core of NERZBOU at the 
Wfl tn tT 

liasMl Akita: HCRZBOU la only **, but In tlv* performance* [ play with 
other people, 

TW: Can you tall mt wore about your recant performance*, particularly those 
ac th* | If *t CAMP IN TAJ IMA Performance Festival? 

Akita; In a recent performance, 1 uaa joined by ay wife ftalko, lev Asher 
(cx-NIMROO), and fcara (eX-BUTO player, now working In performance). Z*v 
shooed hfa l£m/m films, while Bara played wind Machine and microphone on 
hi* asshole. Also, I formed a new performance project called TRUE 
ROMANCE; me, Bara, and Saldo (ha I* the machine-maker), The first TRUE 
ROMANCE show was at tha Art University last month (10/91), We used many 
Latex creature* (almost formed a* testicle* and guts) and plenty of 
medical equipment, Netty touid. It was a hyper*splatter performance 
tkiich used only SFK. Tha Idas was based on SlHJUQRE AND STEMJLATIOK by 
BwdriLiard. 1 used a photo from that mnt on my forthcoming CD single, 

TU; Why do you think that the most sbraalv* noise artists come fra* Japan? 

There seems to be quite an interest In extreme art forms. Even ■ popular 
Japanese game show called NEVER SAT BONSAI seam* preoccupied with cruelty, 
aimed at both contestant* and viewer*. 

Akita: ] think that Japanese hardcore electronics music is ifiIcm*- The 
difference Lie* in our idsaa about th« body. Host Japanese artist* cmw 
from the rock scan*; AC's psychedelia and TCP's progressive music. We 
almost always use urn Log rock electronics, using our bod I** tlmul tanaously 
with schjvJ. I think Japanese noltacora It the loudest in tha world. 

TW; But why have Japanese artists developed such Intense tomb «r*j 
performances? What do you Mean whan you say that you use your body 
simultaneously with sound? 

Akita: | believe that Japanese artist* me their bodies aura emotional ly 
than western artists. Tou can find good examples In Japanese ArAoku-Sutoo 
(♦•Dark Gance*) or in the work of tha Incapacltants. Most Japanese noise 
artists never us* Canuter* or very high-tech equipment. We tend to b* 
very tow-tech and analog, so our actions show the affects of expended 
noise - hands. Muscles-., th* body's movement*. 

TH; Was your MUSIC Fas BONDAGE PERFouiance (Extrame, Australia) imd* 
specifically a* * soundtrack for fetish HBvias? Again, an Interest in 
cultural/sexual extern*. 

Akita: It was originally Made fo r the Kinblken/al ght Brain Monthly 

MERZBOW 



s&».flsras wsrtsrAst Ts.CK£iLTfflP" 

SSmE dSSiSBSSiSr^ 

-•tins, of Ki*ik-. Th* tight lr .In fnJfftmJSm !t«|S £j 

>v. - .?afas r< mi sets EKyM.ir *** 

ti*db-^E‘S uSh^'iIl ““ “ ,u<xjt <*• 


TU: Those powerful sounds you come up with often orfnlnet# fr™ faEHn 

JR BrSSRSSa^St: ? " 

conervt* —t.rt.l, tlk. nut., - -tl « hI!K^ KSlZJ?. ‘ S. 

W ° r mDI *" .[though tnw wins dlglt.1 —r ler^ 

TU thllMtaIr‘* ra * w ««I n»t Inttmtlns ,t 

‘ k !u:.."SJi“hS" , 5nI'tUit! n ' J “ l p ' m lgntw, ‘- Mlu 

TU: l*a familiar with all of those people except telu I to 

SL T * l i * •*— * tfour —»t nc—t Dr.jKU and rKordliu,. 

JL SIfS * E?. 1 ”? “i. 1 * - “«““«** (»Uh mu suits, mssom, 

•2' ** 


I f 


J«2T'*r Ifit*rn^tfon (tP, DON, Germany) ' 

K.M.A./scxaid for lonkflf Performance (CD. Extrw, Australia) 

AU*rad ft s^t« Meftbow, A Asmus jlatchens (O) El lent Racords, USA) 
Altered Slates of Consciousness * Various Artists kn LPO am Jaomni 
F«-»t - V.H« Arti.t. t«, Sol.lL, lipin) 1 0r "'' JKw> 
K"A Section - Variow Artist* (Cp, Extra**, Australia) 


forthcomlngi 

i *" ie <LP, Korm Plastics, WoLlawf) 

Hertbow A UaBonni (stgxr Ctd, EP, Coquette*/Z$F Pr«Ucr, Japan) 
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on r-f r-uaL 


Balance: Absolutely; 
sob club, at an «r 
than "you take th* I 
light sot Id hours i 


WKfe »«< »° to « place, 
ta;Mi-tit■•* secret password and 
""TlMn for eight hours. 

* *n It tpa« yot along 
™milt yau out of 

[rig on tMi p(£ 2 f* r 
F; ecology, I ; tWfik the 
without Lis r :::.§p' 


if wert# for 


thit ftftLNitfori.: with * 

. »h l*ndth*er*T 

wy fear of deatHi? :l di 
«W*pt the plenflilillij. 
planet should kilt sop 


these things tame out of ft 


L*Mr»* awoke, but also 


John Balance; Uett 


kaeo Savina to y* ar !"? ¥ (nc * **"> last *^bui for « start, 

i.«p sayi-ng to people that we've been into raves and acid sf™** hour mj 


cofL 


aUo enjoying ourselves, we* re 
Ecstacy, For a couple of 
ditWt want to. J was into 
fort of distanced myself 
certain sounds* And that's how 
Hffs and at 


^.^.r. r . -- * . , Bjjt 

nt<Mhe scene and doing tor™ of 

t focus on doing ausic at all. 
joying myself. And now I've 
t, welt sod it, l want to use 
,:,, . fc . ,„ & JUst the souncki the acid 
*■■ then THE »H?W cam* about. And 


**3"®*- ft Wsn't that acidy to begin with ft W«# much morr 

Ma?gsr i-tsmt: i&v&t&tx*-* 

were top tired td twist, « M SM . 

Ty i * l,l * K there are obviously ion*.influence* that* y< 
thl '!^^ J *'? M «f™?€ I WMfW tafc« 

lhe souids. In th*Jfotused 


rituals. Do you 


:«rt the Coil 
a incorporated 
arid modern 


Balance: I think it** 

Just pure experience 

TWi Ihat'fi been nr M&rf 
State and they were just §• 
almost ten hours* 

Balance: fls* ft large scale? 

TW: feah^ft: was AWO people 
an overall feeling that you 

Balance: 
goes on. 


■si not being cyrtfi 


I thtafcV uith videos, 

Just don't get in cli 

W| 

but tftfttf* the entertainment version of uhat 


























IW; LOVE'S SECRET DOMAIN yw had many cssLLdbWMors, like Ami# Anxiety, 
Rose HcOowelI, and Ware Almonds* 

Balance; Ikaughcj \ bed « crisis over my vocal*; 1 decided I didn't like 
vocals at all. There a lot of my vocals on there, and there are lot 
of voices, bat tfetyTft #U subversive - clipped, erd hidden, and usside- 
down, and backwards, «ntir.imwd. I tied a lot of tyrlcs I wanted to use 
and a lot of ideas.-guest vocali6t*;:|p. J think it's a valid way 
of working, 

TW: Were they all just;ffiend* of yours? • & 

% -C:r 

Balance: Yeah, they at-#, We've Know Wart sine# Soft Celt*s first albun. 
Annie we son of buep;imo in the flutter since she like* tof#6jbe. $he‘s 
more iou’fcgv than she should b#* She's a great per£on|lity and she sort 
of thwarts herself otcatronaLly, I 
the tot?tv*ry <fcy, ^pf 

TM; ___... 

v -v» ,....., « * ^ t : " H 3 f i \ I? : V • •■■ ■: V ■:•:■: ■:■;■• ■ «[ 

. w r . w -.— fj he 

did. And w# war# lookina around. .,*we aort of get stuck occasionally end 
look around for rwu mil a to work, .with, Juatfltfce we ^frf-wfth Jimtf 
Thirlwell Eon the SCAToloCt album! oHgjrwiUyv we wanted someone to give 
us a kick tp ffia ass. basfcaUy.i W# chose Jim who u# knew slightly, same 
with Jack, we iiked his energy and hi* different direction to what we were 
doing, and turned out that ha also liked Coil end what we were doing 

for d: fferent r*aidfia T And,f»agreed easily ard he diff # couple of 
versions for:g|tm* t ra Boingito up* Mtiwin- 
definitely. yUP* ' * iilE! 


he's a great personality and she 
th J nk * :#t abf-jbKTse l 


dr.:track THESNQW get real xed by'Jask Danger?? 

y:-^* teiSSF" -iSjfv . A 5?.. 3SSro£&&.£>' :■-£ 


Balance: ■!■■ think WfixTfwt involved us,/ 



what 

in 


TU: On THE UWtE LEASED IHENES FOR HELLRAISER 10“ *U*« yog released, 
was your t«you«ien,f with city* Sftfker? Those'tracts-dii*i*t appear 
the version of the film that Was mntuUy 

■ * it j: - . ^ ^ . 

la l a nee: St eve Th rower J ntroduc ed us -fo h i ai ■ Ju*t;as be'd Wi t fan The Books 
Qf Blood, the paperback series. JraalLy like them. He can# out to 
dinner and we got to know h|M quite well, this was whan he wa* almost 
Thwvh# want and star ted getting fj he had a .«mal l, 

really good, perverse ft6m project which was Hetlralser.plM! said upf 
course you can do the musk 1 ' because he'd heard a track #f? : aura celled THE 

W£HEU> the cm%*t frjfi M* out th* 

N ightmjr* Culture, and he‘d heard the f i rat :$5ftfOL W.Y altun aa wel 1/ He 
Liked It, tod because it was a smalt project, rteily .l«i»j^t,':w#- 
eg reed to dd/th* music, And then Hollywood; if"""" ' J --■■•• l 
in with hugejBpfcPt af money for prosthetic*: 1 
things. .; And they changed the ncflpt, they 
American, changed the location to America, 
came out, ; . Hftlfway through, the Hollywood „„ 
film score.*;-;. Iftey. wanted a film scar# that 
bEg-screen sanst, " which means those strings: 

shitty*"Psyche noises. And they di^ik wanf ;ws because they s#pd'i« wer# 
too weird and too eclectic/:;Together it been too*spfttyjf lie 

had early reel* of the fill* and there was blood and guts 1 and damme 
s#A-s*Bo-ffo. was really good and it got wt oat. alt on (be 

cutting room floor, M, ^ 

UN# “ 

TW: l have a Mrex of a C&ii booklet; 

all? ■■'■-■ 


hold of hjjf *r<i' they Came 
J iiDfisters #ntf ill eafts of 
i all the diilogu^?f pto 
lat became the Iltn which 
said “We want a nomtel 
it entertilfiment frt a 
slightly disturbing 


were 


Balance; 

were. 


We flaw; 


i™ a load of stuff and 


Hi- 



TU: Co you mind people devoting that much tii 
band? 



as it 

■V 


rind attention to you and the 






' t./1 L aughs] b* 

H>t:. fame from 
bored. 


shot at occAStforta'ljy bo 

: WITOOWPAI^: and TAINTED l^Wldie 

m %:a 

; ir ; csf 5L r “^' 

HATH w# did on# f«, Ue’re workli 




time.,,no, it's good. It ?dd like 4flan 
copies, a little fanzine like that, ie* 
ridiculous, [contact: Hick Gaffnev ?n 
C«rt«. »rv, "one^rt ln , Nf*U. 

TW: I‘ye heard there !■ a Coll video 
compilation coming out? 

Balance: Teah. 

TW: Can you tell me a little about the 
video for WINDOWPAWE? 

S, J™ : ^ w*«t to the north of 
Thai and, where Laog meets Surma and 

quftk SBn(f . A lot of p^p dii *y‘ k "* ft ‘ 

fUE Toy know this 90*19 Infill 

fia Lance; 1 [___ 
before. And l 
just wave money v 
Just Shoot across 
things to contend 


TU; Things you're i 

Balance: Toy get 

TW: I've seen l . . ._ 

Balance: There ar# I 
LOVE’S SECRET DOHAIK 
There’s a coupl e of 


ditkr't know 
• shoots at you 
,he berder guard 
We had these two 

■o much quicksand, 

■j «re there others? 

[toughsj, There's 
l on one for THE SHOW, 
—^ titles of... 


TU: Have you done any l!v* performances that night be on tape? 

1 ? 04 ^ t ft WI ]Y ***&' ^'ve don# them but t don't think 
anybody fn feet we did one called A SLOW FACE ?□ TOTAL TRUHSPARFUrv i 
fr«,l of ,o oss^iod Budlwx , t Including Kick Co« ond lydi^L^ ui 

grossed everybody out. J did a sort of 
enemae of blood, spurted thn out into 
the audience and covered myself in bio* 
and glitter, My friend razored himself 
to bits, while Hare Almond recited 
obscene poetry. And Lydia Lunch walked 
out; ah# couldn't take it, too 
disgusting, we were too cheap. Scmeboch 
filmed that for us but 1 don't thJnkTt 
<a going to be seeing the light of day, 

TW: Do you have any plana to do live 
shows in the future? 

Balance: We’re seriously talking about 
jt mjch more than we have been. The 
thing is before, our album have been 
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&W*k - , 

been studio works ml stucco based, . :Aftd it’s really hard for us to work 
backwards end ei ther put it on tape w produce Tfvf aiiat w« do in the 

Tt ~ : —* Ll1 -- j$ |*pre timpL. 

UL.ljr.Lj^«ll k_e_i.tj-_fc._i. k__ 


: g f: ■ ■" : nil m Is'-- 

w¥4; »t Ht- * mam*t t -n 
tutM MKfmiltti; 


as I anc«;,. 1 h#ra 1 f 'of ! 

M,rsrs?^w 

he sort pf coats in an&eu 
• rhyth*,; he*s Slfghtlyite 


*y)itoUc : :«pii*3er>:i ijtf 
one : ^*y:*£*y' \k, aw j 
Procter ,. &*## ttwfc 


S* lancet- We T a do' 





BABE TO BE WEIRD! 


SPUN Magazine covers everything 
from Alternative / Underground Music 
to Reviews of 'Zines and Shows, 
with a generous mix of art, ads and 
hype SLre to piease a/mosl anyone 1 


MONTHLY * 23 pgs • $1.00 1 Issue 


BACK ISSUES 8. STUFF 


#86- Swimsuit Issue 
#68* The BOO Issue 
#69- Summer of Lust Issue 
#70- 4 yr. annhr. Issue 
#72- The Holy Issue 
#73* SPIN parody Issue 
#74-1 si issue of 1992 
1st Ish w/Cotar Cover 
ATTITUDE ADJUSTMENT #3 
* ALL *Z!N£S $1.00 each* 


MOMEYORDERS or CASH ONLY 


SPUN Magazine 
2 Shirley St. #3 
Worcester, MA 

01610-1206 


wf 5 Inn subscription receive 
fr ee Issu e of CHAPEL ZONE 
or ATTITUDE ADJUSTMENT «3 
---— -1 
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industrial 

ia-Vii 

out having the feeling 


1 can't witch * Hey I# or listen to • ions without bavins the fNllns that 
I've heard tome part of it Somewhere before, Apparently 1 p «a not alone. If 
you recognize some dialogue from a oovl* in ■ song you're Intlalttly fMtllier 
■rlancad ' ' ' * ‘ 


with than you have experl 


Band 

Slfimy Puppy 
Manufacture 

t...r 

>tf L ri< 

Skinny Puppy ;■*> 


Song 


Industrial Deja-Vu. 

Saapla and source 


Uho'a Laughing how 




Tha End Br**« jfer 1 

>/i tit 


CiMUnjOfi 

■ "*■ 1 f X^J v 

How logic 
bet ami uc. 




jilio 1 ! Laughing howl 
/-Ewll Dead |I 

? K* 

people the Earth are - retoneiled 
this l* .4ft*1ast night of the world, 
--«*■ I LLuetrated Kin J ' 

. Xite. f ! C,i=x.:- 

Scaradl You really era. not 
scared. hen, idiat are you? 
<--rnwBisjon 

cm thing’# cow* 
t want that to; 


don 1 


MeVe old Yrl 
ao yours*l f. 


r 


of a Doiiit 

s 

ancl tha underclass are 


Toy f 

1 1 


IThtf poor 

t ^fasraTSSL 

v -St!! e ;• (#£■ ■ * •rjP Vn, __ 

¥ >v created a repressive society and 


o> 


luetic* and 
(latent. They 



hflation of coriteTpusneas; 
been till lad into a trance] 
<*"**$• u# Indifferent*!; to 


e t tp other a. tie are 
only? on our own gain. 
PL pass-.i#idar atand, 
long a*’* - - " 



Thai feeling I a definitely there. 
If* • new Morning In America, 
fresh f vital, / fha old cynic is* It 
gone. Ue have faith In our 
leaders, Ue 1 re aptfed stlc a* to 
what bacomai of it ell. ]| really 
boils dow to our ability to 
accept^.. Ue don't need pee* 1*faa_ 


S0M 

^ if 


[the guitar sanpl# that begins 
i taken 


the tong was 
AHCEL Of DEATH] 


the 

fra Slayer l a 


This issue’ 1 ! Industrial Deia-Yu axp^rjer^as 


Pandy, DLiana uhltlng, Kike fetria 
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-loppened t(u 

Patrick £cfvo 4 bOb 




































phnto: don lewis 
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Dan Hattoa: Bo, it's * children's store,*. 

S "fri : |«ft2i l thS , Ji B 2 # ii* in ?« d Ifc P *I “ rv !S e 2° La c1w “B»- these big 

"thafdb* a ,«d ne^ f^bSd.- £££ “ 

i ^S* ” “ ** ,rfK * ""** *«'■ “» It B-hyt»«*."■ iK ™™i5?e7 hK * 

Jan* ^he^l^hl™^ tft 8 * e £ ntrar ^ “ ltN tftt aowf - 

Kg.""■ ,0U d ° n '' th,nt * ■"*«"■ ™H K e» Cep T.^^-tte 3" 

arvltjh: As opposed to having to fill the sho« of m dfimotlc time h-v 
some normal word thit takes on a whole new meaning beceuse It's mu 
Bano there are a Lot of good bands that have shitty n^TInl rSe^A™ 
just becomes good because you attach how Hood the music fs to the name, 

n "5ood* tht ‘ TOU C0Uli tt *“* pre,,v '" cfl "V ™». Also, tt looked prittyr 
*£.'12 '«««•"«« rnjiter of 

“K!F tet 51 of 

f “* ht • -I«r .uffefSft^r* £"S£ n ? 

know uhat the fuck they're doing, but think we do he ?!■ . 

ite " ,t rMi, « •*" ^ >'k ,z*jr£, Mr 

2;.a H0,, .f rd Bet irtv ? lved **lth A1 Fl i ps ide and Flipside records? 

Krjrs; ,s*-s s Kgs/s diF *iV?> 

a record out. And we* re going t^ , S Se™ rd t * Ued * And m P* 

Jam 1, U«TJ r ft?It“ r * th * UV * ShCHS * a D,5p0 ** d to the rKordfngs? 

Dm: “iViS"* *“ tf,WJ ® h ^ * r# lw Afferent bands. 

Sn^Thl^I? ^ir b *f au3C * a ««J Hke shit when we P Uy Uve 

- r‘i ¥ juat »t"» ta * tart recording.!!^'* « 
process, alt of this, playing live, recording, it 1 * just the begfming for 


us. there art bands out there that ijttlr First album fs the erd* lo be 
□bit to capture what we do i* very difficult. Mow do you know for 
instance, that he has hi* drum* on the recording and people may thir* "are 
these samples?" and they don't know, they don 1 * understand- But then If 
they see us live it transfers over. A ..-. 

TW: Kith me it's just the opposite. I've itm you live to many times that 
when I hear your record 1*11 recoin*** the rhvtbws but theta art ft 1 those 
other *oLnd* there as well; --- *"*• j: - ' i ' : ■■ : 


jtfXh 




South: Wist else is really important about plsyintj {jv* it that we dii(ti N t 
ejiactly Intend ft that uay.^LM started with a couple soiws, we started to 
do this stuff end we di*i't know Ji*t the direction was swing to b*. we 
wanted to make videotapes and records, but we hod % chsnce to pl*y live in 
IWOj that show at HeUer Skelter with ftiohaEsrd end; fthyi Meatplow. ue 
did it,- we kind of put ft together..* .' ■:’■ 1 If* : l 

□an: if wa* ready bad, but |t wa* great Jfsetiius* we knew rlrtit then.** 
Smith; Whet happened when we played Ilya we realized it yatn 3 t at all like 
we had envisioned, it was a: Lot harder, more aggressive. ■ ?hat was a 
great moment because it wasn*! something we coiuHvad. It showed us the 
direction* Ue set up the keyboards and thf* jtsik: fn front of to end we 
hod these toys to play with end then W4 turned it op* ;And ft played us. 
That was the end of ft, Ue didn't play it, it played u** 

Dan: it totally works out. Playing live blows retard!n&titit* r It l s the 
best, there'* nothing better. Tbe whole concept of th# bond, at least for 
me, was you have these machines <ind you’re reacting what th#*e machines 
are producing. It l s a tittle different each time. £v*ry time we'r* about 


to play I'm thinking "1.don't know ft I 
then you hear it and it start* going and {it's 
intense that you've created. 


TW: Have aither of 
Dan: Hot live really. 

Smith: No. 

Dan; l always warned to 



you had any experience with 

I 1 ^ & 


to be able to pity* but 
Is thing that** really 

IV iOO \ V> 


Uve bands before Baby Land? 

\ I 1 |j \ =[ 


1 




hod keyboards* 

V ' :| i 


In * punk band, ibUJt 

!i "i: : .. 

TW: That’s vHiat I get from your Uvt show, from your vocals, everything* 
Den: It's more human and it's way drmwitfc atyl more to the pdint and people 
get the idea* There are these two aides. It'* true, the recording and the 
live. Somebody who likes the harshness of the live shows can go to the 
shows and use the Busts to refresh them but-pemebody. pho juat. Like* the 


electronics can go home and i^i;to;tN^a^. \ 


! 




TW: how 


important are the props: to you on th« llv$..*how? feu'rt alnaya 
throwing stuff out into the crowd* •«/ ;-W- ( v. • 

saiith: They're just these Ideas, things we wanted to try. Another thing 


we 






started with was the Idea we wanted it be the band that we wonted to 
sec all along. Sg- many tiPO* ydu 30 so*, i^btaid and y«J A9V M th*V were 
really good but if they hod done thi* they would^ve been ju*t a little bit 
better." And same times that:includes cheap, cheesy, but fLn theatrics* 
uhat beecm-s insiarfiint about itN»e 'Ts-Wftm they charMio the set of of 

what's going on* A song that was just a mono before-, you putl out a 
sheep's head on a pole and there'* sane really *t range over ton* to ft, ' 

Are we talking about aacrifife or ia there abate kind of violencs going on ■ 
here because you’ve got a severed animals Nad7 ..It'* nothing new beCau^-- 
they've been cutting heads off: pf. thousand year*. Suddenly ;: - 

now it's part of your long and what has;It! done to the tong? Is It now a 
song about thft? Plus it la a nay for two guy* to fill ijp «*tage. :: 


about thflt? Plus it's a way for uw guy* id rm ip • atage,: 

Pan: It^s fun* l think that liiat ■ lot of people come to so* ua fpr Is ; 
that they go day to day* I know It’s bUcttod; and tbey pasta and *« u* and 
we're dging uhat they want to dm* people-JMaxrt to bong on thing*; People 
want to freak out and bea^k things and throw thing* arotsid and:ju#t go 
craty* And people really Latch onto it* Ard It used to be that ue would 
have props where wt'4 say M we're going to do thia during this song" and 
, if* to t(la point where what" we' do how f& we just.collect things Tu*t to 
f ; see ^iat*s happen* with it* Sometimes we say "wow, that was really good. 
Ue’Ll do it differently next tfme,k., ¥fiw dert!truant to repeat yourself too 
U >- But *M»t 1 (H . -11»*- JLftt .,1*11,.. .., 





















Smith: The *ddltjoo of these random events Into what would normally be our 
E£S$J£S?: songs and normal activities 5 


throwing in a couple of weird things. 


Dan: lt*i true* The Idea that her* you have this band ahd 'iit** B show* 
sure irtJu cbuld be really serious about it r end wc are very serious about 
what w fe talking about,. but It’s a Lao a show. So vhy not have neapLa 
■come and enjoy themselves and apy “wow, I got my five bucks worth." It 

l ^re°'iBt y Hke ^ V * doL Lar ® to JH A Split Second or whatever and 
Smith; They were kind of 9cod, 

Dan: "They ceme all the way over front wherever to do this? You took my 
money from me.* It's at right kit; you want a tittle something more. ^ 

®f th * tiiat really gets out into the audience 

and Involves the tud 1 «nc» dItect|yvHIH - 

best thlrw* *"*«1*f*' lt‘* realty annoying, 

Sm th: The bottcffl’line fs (Nt :iion. Theresa the spoken 
language, the literary languaj^, tw<ty language, and then there‘s^hysical 
touch dancing and *e* f tMnfti tike that. And U 1 ® violence as 

What all possible worlds is 


comnunication. 
about. Getting out therewith 


other creatures, who you have nothing 


to do with, the reasongif any of yog uera bom, but here you art and 
you re all Interacting.^And ft ta*U very good. To have other creati 


... . creatures 

Ritual, coiwnjnicalfon, Like a 
and make* you feet light end 


— - ^ ■■ ■ . .. . .;.v.vy.v ■ ■ ■ ■ . 

With me, the test'*»*** He, the test things ydu've 

»■**&#* fait really safe there aSd not 

t™ 1 to know there 1 a a 

band up there doing .thair-thing: and encouraging you. There** a total 


ytHf can::faai It. liike «dj Mixing a record, 
hear him working it in a 


>™; yow *an near mm working it in a 
*■» fj *bd:. t * soeiet i me* don ■ t 11 kc i t, 

*iS£*?j:2*** * fwry thing because' ! f :I w 


and 

I 

was 


trade-off* there rabltyL 
the right record at the rj 
it’s great and you can g- 
kind of push people a 

Out I'm not. That'S 

what a ^iiy fi«V..a6ow»v' : lr^t*iifur tha M*t uni ntfmf dating person there I® 

Smiths The prabl** to that, la wee you get.knewn for that youstart™ 
attract people are attS*Mt to the fact that "oh, there is gonna be « 
chance for me to go where people are getting Loose and kind of violent 
And t can beat people up and get away with it." 

•£ : ? 

TM: Have you had a problem with that? 

Dan: Mo. | jj, 

smith: we don't know, nothing's really happened. Sut that's the threat 
that something like that might Start to happen. 

TW: 0lJt 1*^1* *tiU have a choice. I stand in back because t don't want 
to get covered in paint* - 

Dan; Going into the audience.. you're junping around on the stage 
there is no transfer. There >* a barrier there. People are drinking 
their drink® ary! watching you. But then i4ien you go out they have at 
i!“!*?" of wd soma kind of energy. Swietiraes you wve 

*° MOnS t0 •" ’” v,n9 ■**». 


!r ° Mr ^nstruiwrta frdmT.-Hi, 

ILL - ? * » of fc * J 7 1 There-s one place I like to buy druts, it's 
L T Ber &™ <*»n in tha Torrance-Carson border area. He's 
Ilf! !'"*"«« hnfau in used cont.intr., ,u Hods of 

Masters?,,, 

TW: And the car hdro*?f|; 4 

Smith: The car horn* are Pep-Bdyi. Np-9py* end Bui Idera Enporiun are our 


hang-out®. 


They just have r*at stuff. 










a* it™ at Instnwnt*? 
ifWttantly realty organic. Thay'r* 


can't 


l Xln charga $ Vim p?viwi 
*a » chance ggt there foiripeo 


togethfr, 

a band an 


whiftevar^ 


ghatavtr vour m 
you can play It 1 


■i; inwlved, doing it youraaif*11111 
:.ban:|, Tfiet^a J§P^ * 

:Sancht?^ko•«#::atie I* going-to do it for AnslMf 


Th: Mhat is the intent behind using 
Smith: They're useful sounds but 
not meant to b« imsie, once aga 
this wild card that caqpEftjrly 
to deal with that and ' 
not normal* 


TU: He talked about this e little befora +: 

think of any other band that 1 * played *fl 
Dan: He * ve played 


a little too much recently 


their nuance jg* ; UJS’a very spec} 
they weran 1 fe, i ■ You! tout d play.: 1 * 
COOK out *H f**t and blurred. 
Dan: Ue're. going in:iwo are**;; 
Smith: Our Pink F l oyd seipgt^ir 
Dan; And then we have our': 


Smith: I don't think * 0 , 

Dan: I think so only in the *ens* that.,, ft'* good'.that we get:* Ut 
practice with tha five *ftuation. But the bad thing about it is | 
doesn't give people time to take a bream* He can't surpriia «tyb«V- - 
From week to week how much are you going to do df ffarentlyv* |A|*ra trylfMi 
to work in new song*! believe it or not,:f:s 
Smith: You don't want'to have vote new dong end then play lt : ':toaHwhcri| 
where It's going td gef totally monglad by a horrible fouftg 1 
our songs, are geftfr *;'"mrt con^li** ai far a* what jt&eifpeani 
v;e very ipeclftpffe^hfla points 

k oo : a a laugh taring -1 

ppiii^ m 

nwsSl^i 

bupi ■ ,.mmi e 

TU: Li ke TON, t: Ihi rtfcM * Vi ever. In»ird' : that l i 1 

Smith: HO you haven't* Mo ona^ fver heird thaf llHai! It'a uipLeyabL*. 
Qan: That' §m #f»d tf*tanfrs tong* but!I i v* 1 don *t ' 

TU: You've *\** &xm BUtilfc 


Dan; That** the only thifjo w«tye::fyer;.'dor«;; 

Tu: You'yfM^ don* the lhemt froa Dlff'rint Strokes 
Smith: su^ : ' -jyt tliit■#':f^i*TEverybody kitowa: tha words to It* 
another one qjfc theta audianc* thipg 
thay'll aingTi;: W I# i$ 1 
Tu: U that planned>or always gtandi 

Dan: uhen the show's ioin| : :reaiiy bed„ uhen things are going really bad, 

E cu start•titrating fciff'f*nt BtrOke*,: And than people understand. It's 
ind of like fthltHa such a petbingful *Ong<!ltai«hter] * It'i like th* 
Laverne end Shirley the»a, "iM'ra gonna do lt-.“ tlt’a unbelievabl* what 
they're *4tfinp to you. §§ « W ■? 1 i 

Tu: ipio'a nippies are on=B* «vfr of 

smith; ft*e aide's Mine, Oh# side*! D^«. ;Vknd we" U leave that i^> to you 
to figure §t fcit.I " " '* ^ w ^ 


And that's 
are drunk enough maybe 


TU: You'vaanaahed taLe^^^ ftag* l* that your opinion 

of itl r> u w v f m 

Smith: Television'* pretty bizarre. It 1 a ao easy to succunf? to it. 

Dan: Ue know thgtl : : 'kow many njght* h*V* t Mtlthat th^re and gone "wow, we 
set cabla ifre* and whetl* going to b* th* next thfpg.'* And they’ve got ft 
down 10 i »cfence where :|heyiican get ysu and;keep you. I think it'* like 

^ * — ®H| i s: *r# creative 

tb anything*With 

t _... t 9*k thifr proffMC out 

SmithivUhich ceaws back to playing live, Tb* : greet thing oteut playing 
live It that it's totally In ybia* hands. There's no one there - well, 
there 1 ** guy* here who'll coa* t#3 and unplug your aong* U 1 * all up to 


ta^Hhat you put 

you can make 

of getting 

l* fpr 















LM MCh help toy'll Bfv* you h*lp twt they’ll lmediately try tp t#k* 
ewey what■>: Important to you about it, M ,S$4 M M M 1 “ 

D«nf t*t» dtjwro fttuftitK out w* not* UN *»e' ifc help youout* but; then 
point vbin you 1 v* got te decide, rif »’re going to be 
iebylond then mivtUy hay* to <fe It, fee h»v* So <amo#ntr*t* and fwu« - 
***** f* bwt#u “ 1*® f« ^ <K?Nwitifc, wtif.'an#you can only do •» *ufcE|pju 
PWfim-you'rb^W^pli*^ 1 ^^ tb« twc Nip end the brft hefp * 
** N * lt * «*"•* *»*U pl*y for you here,- But go aheadamt 
do it* *t*ft your own bi«)^.|t , i kind of "ftfmy Ip 4 my. 1 that If 

(5?- ?" t,r *p{ >nw tow for no arw DdlnS to go, but 
whenever you decide to itop.1t Wiffl you'r*. potflg to step. * • You just don*| 
knw intrl you do it. Ifya very »tr*vl&i5L* 1 £,^1 M » 
to bo doing jtiiat 4>m dolma 

siiitill flop . 'do* tit#W 4 ftw \\ 1 «ht' non*.■;wiUnM v «*|!''-'- ; '"? 1 rtf|i| 

*5$ 

2LS*ta* 


TMi You hod merit tonsd 
vm: ':.ift'f1tNitor named i 
UrjdsJifc* front 242,* 

In Jtm 

•About' these tm Hl^ui 
do«**t,¥lt:Ohoulti 
N t*lt«d t« tie basical 
really otot *** It 0 $ 

S.SWM 


t#The living fnd, 

1 9ote bunch of 
rt tiding four songs 

$3**Sp«*IC. It** ■ 

tiftjt ‘fMgMnrty 
Btft Called our - 


¥*£:(fj^^;*nd: yw'ro pofngao hove to 


l#* U $ ortdis! f «J r ro > pot 4 

KSSttriir 3?£3 

U eK about; : - “Ob my sm 
t always get ■ port If* H 

the cit*, Check out ***t 
(hat 1 * th* p#y Uftifti.:.;: 
folflt te dta i upefti my 
end thatturn out 1# the 
ferotth^ f £ .; ■■:■ 
&*» ln,fti*ltv Hhonyeu til 
dtpretiiM tMna, AtefcU 
rnfllJu 1* #11 the thing* 
T«4 pan do dbaoiutoiv'm 
till author person!# ticdn 
*« like mi* fMU* it, , 

1|» &WWiD^ 


IU Ma ter Mt lA front of 
gntha^ : «-i. And 
wbor.,: **0b.«ytkKj f l*m 
if to 1 till#'-oau**-: orthr^ 

ikot ft'* afajjjjl'iy 
> ultlMtaly ohit you- 
AN tho incredlbto thine*. : 
» 0* import*ftt it tiiBtever 


£ V t £ 4V $ 

variou* - inatlnct Dene* (Inetlrct) 

Ihl* Cd i* th* Hret collection of rubIc by Aicherd M* Hill, better known u 
botiy. ] hove * ctrong feeling that you will ae* Hoby * tot Port in the 
future. He t* already bee owing sought after n rucTi as Jack fro* Meet Best. 

I cm't wait for m col Leborstion between the two of thus. Tho atyle* her* 
rono* fro* house to techno to orient* Quite s task for on* ptrion. The only 
thing | can My about thf* Is juBt buy it. If “Voodoo Child" mnd *w* eren't 
enough, then try Ustcnina to the piano on “Party Tisw* that still stick* in 
■y head m an terly night favor!t*. Although Aofey ha* tinea laft Imtimt and 
gone hi* nn way, wa have pore to look forward to fro* instinct. They have 
recently rare Leased ZERO ZEfto (see review In TW#9) with the excellent “Sanity 
Clause" m • BHNda. Let's hope they gat nor* Kick 1 in releasee. If you taka 
an Interest In Moby, then try his raaixet of starfal by fortran lfq, mi 
Pet Shop Boys, to nan a few. <d. «ppLegate) 

Soi InvfotiM - M Th* Kilting Title", "Trass In Uirttar M , "Against the Modern 
World", "Lax Tallonie", "The Jaws of th* Serpent" 
how is ft that so nny tlbm can be covered in ena short reviawT Simple, 
th* a*in alewnts of this band are recurring. First there 1 ! th* dark English 
vocal* of Death in Jint'a Tony uakeford, second there's the acoustic guitar 
that define* It *t Celtic-gothic-berd auk, third there 1 * th* underlying 
noisv/Boody aoiHfcctpe*, end finally thar* 1 * the Celtic occult aspect that 
envelopes this band and ft* cont«*tporerl** (Current VS, Death in Jute, Qts, 
Sixth Conn) In the fora of Lyric*, packaging and aesthetic*. ALL of these 
releases are highly racoaaanriad. with th* exception of the live Jaws of the 
Serpent release that was equivalent to a rollercoaster ride without seatbelts. 
So if you Ilk* the way the new Currant 93 sounds, here's *4ewthing worth 
looking into, (chase) 

T.A.G.C. - Meontologlcal Research TT 49j09 

(SoleilMoon Recordings, PO Box 63296 Portland, OH 97263) 

It** fitting that whan l popped this disc into the CP-lw drive of ay PC 
that the track* weren't recognized as audio tnfonaatlon but rather the 
costputar thought I had inserted a data disc. But with a little hacking j mu 
able to wlock th* bits on tha disc and access the sound streams. I hear th* 
tracks as precursors to th* finalliad forM found on Clock DVA's ralesiee, 
with the aimilarlty between MAGNUS]A and titl# cut from BURIECi DREAMS a 
particularly striking fxaapLe, 1 was very disappointed with th# Ifaxfru 
relaasa of Broadcast Test, but hare in it* original form it really doe* sound 
to be a east of sort* and more then ccajMntet** for the light dance version. 

An extensive booklet detailing th* area* of interest at the Anterior Research 
Stitlon accompanies the CD, This release Isn’t for everyone given Its vary 
experimental nature but 1 highly recommend for It (host curious soul*, (pda) 

Skinny Peppy - Last Rights (Kettwerfc) 

This is quite an appropriate title, because it Is their Last reLeasa on 
kettwerkp but don’t worry, these bloated canines are still In business with 
plane on moving up. "Last lights* Is probably chair most experimental release 
to date, Gone arc the "Tin Oman" and "Dig It* dance tracks, idiila moodier, 
stranger songs art exhibited, Unle** your elMb has a lot of integrity. It Is 
doubtful that thit cerebral relaasa will be pirating: tha dancefloor. Instead, 
it's ambient abrasive sound wilt be heard throughout home, car and graveyard 
speakers, (chase) 

Various - The Cyberflaah Conspiracy CD (If It Moves,,,) TT 7$:11 

£*12 to Chasa, 4545 Contour BLvd. ft, San Diago, CA, 92115) 

This Is tha best domestic saepler of "electro-threat beat" that I have ever 
heard and what's more, ell th* bands are based In tha US. Contrasting the 
European cold scuid, these tracks are all hard-hitting, slag-fualad monsters. 
Borne familiar names are hare (Cham Lab, sleep Chamber, Vaaplra Rodents) 
along with a few I'd never even heard before, 16 bands In all. Tha booklet 
Includes contact information for each band which It great because f can 
geurantea you're going to want to hear more from soma of thee* people. 

Given the low price, I figure it at 75 cents a bend or 16 cants a minute, you 
can’t find a better Introduction to the bends of tomorrow, (pdti) 










r-\ SO * «M4uM( <9WMM*»(■ i. te!-.' »*C * -SA k.: ■ 


WjWfcSS X MfWS-iiliMt o= > o=l«; h m k-Wc^jp^to-:- 


Church of Jxtacy - Church, of Exticy {Rising High) 

masterminds Lee (fewten and Mtebtel 

better Itno^n ns Greater Than One. At first, one coUld be easily fooled by 

^ the flipside and you + ll rettHnice the 1( ™ . 

unmistakable trademark drum Bounds that GTQ uses so. well. When y«j 

2M"* to Bet 85 cie ** tft the spe^s fl3 

ul fuU *?Ji^*2£ tin * lfn 9 «o*fw that i* I Hu*™- 

yoo Malting for their next Incarnation,: ; ..ftl. applegattj 

CRolse Entertainment ;: :.5.;erosby «T 100t3> 

. ifvS-IaSSEJ! somebody finally domesticated these guys, the 

"UA30E- Sth I*?V he «##•*'track a'dh SfeSTfr*® 

uaaot r yet with more f Lnfclet UadIvs and drun tracks than eny wax Tm* 

The ^raartxvrmls ape abrasive but legible, and almost eny track could trail/ 

^ 9 The 12" feature* 2 tracks from the CO, 

5* "" w+ ,iiPS? **** oi ^* ir son 9 s distinct ft tAe 
integrat on of rnp sairples like ."let me get my rhymes together* melded with ^ 

rMtmmM tncku Ohm Blood, 




shin Chamber -••Wound <Rosdrtuner) 

£”"* *** ChH * fisrUrfjiy have wice again outstrett&ad their ausical 
i a,vt :J? 8 taste of their ownpritar hill, feeding m Into our gun 

fifC? 15* May -i Bjccruclstmg slate of gruyje guitars end desperate vocals 
leave no escape from the sewer.-that we have fallen into* Anyone who Is 

*£?iy ffbwSSoffit b? l flhSS^tf°hSr ^ U iZ “* neea fionea- and 

Sony saurpiea. jm be shocked to hear sn even baser and wore nriawl cia* tn 

Leones andJforierIty^-Join thanber on their painful road ^o hell and if 

you eurvive »t ready for Controlled Bleeding's upcoming release end tour to 

seeJf^Wve SfYiv*%th. trl^te^ll. J6. appE^OI? TfTft 


Easy tragic teed CD (Ndiejx. # I P^lfr iJot 

easy comes from Sweden-f; just like Abba and Ah Easy Looks [\in 

or e “> *x> **- waw 1 - spr, T 

-~}*.fy*vwg €9 mirdjlHgjiiHi i : n T1:01 


Ihi^group fin*;been described to Deed cin ^wSi %FJ 

Th^Jwk^K' ti *S^«^tie* w |-,nwefc from the Middle Ages 
helps*. The dark beautv of track* l\k a "The Unveiling of »nigfd’ ( end “Dark^ 

. hT:«i^ r f« %^:*Su* y I w s; f o< 

- - “ f * ,m ^ 

Pig - ^raiae the Lard 

^a.;^ hl»jM Trait v^ture, ft ia time to 

S^Si£!S'|[LS fl fc t *^ ^ 8 S tsi wa » 'lit fen^ider of ICHFDH, 

MeLbaufensenofneer, jpnd has.workad : -with foetus on several occasions 
i such is ^r i fjm and Uta turn] "-SCarols Jiani aue M : iPj* low that PSg■ s crediballtv 
establlshad^lt^-feXamine his r*l**i*. This CD is cho?k ?i?i Q f ™ ex 

tWtmt&v* fuitartech tracks* Foetus fens will not be 
oi ^appointed in this gd witfi^t wilt 1 ..torture-tech perusers burnt out on the 
trademark U ax-het s oLrd v ;hf* baxt ■. ft:;long release ia called **A stroll in the 
Uhisij *** v—*nit d tracks wy SaLwttion, infinit* shame. Sweet child. 

f0 jl r t m . 5 ' Me* 1 ^ the Una.CDS <#hrta/«lektra> % TT 6:55 

u»Ir^* ifjf ?2*iJf rfc *i #F,ew ^ by Wp iww and prompts her to sing in a 

Mear ^li rf ? 8n *? ^wy time* have ypu done this before? And after 

UUfiti th f r * *2sl i f ih * Pasted and killed the bastard! The 

KiEi H h« 8 i»VE W 11 ®® t0 W™ 2 * clBrit ***” worked one of the two 

IttiSdK*|2Pki?°i2SSiJK f ° r S&* h * rd tlm, «er 

attitude fa just going to g*t her hurt *nd used again and again, <p^> 


S . : .: •' : '■ .-• ; ; ; -:' 

Etent Donnes ' Royautfia (TouchT tt 22:02 

Unlike the French **>;’£ pare jarring eerly works, thia, along with the aome- 
whst noisier AUflORE, represents a turn towards what might be termed atmos¬ 
pheric audio verite. ,.:• ROTAUME (French for kingdtn or realm} 1* very much a 
celebration of being part of the natural world* lt$ pleasures, mcertairr 
ties, snd finely balanced contrasts (hence the infinity of “Bleu* countered by 
the dUustrochobi* of **«}♦ Ho«t. of th* pieces here ccctine delicate webs of 
di^tertion with concrete sounds (fire, water, etc.) and whispered texta. 

Given our increasingly high-t«h world, the sin^L feity of means so prevalent 
in this recording way s#em reactionary to some* vet Rdtjujhe succeeds adairably 
as a kind of ode to the stieroies that comprise the world, a sort of owitly 
espoused pantteefgm* ^jjrn 1 Potter) 


5 

Sigue 5igue Sputnik - fhiiiTtt Gemeration' 

UOIR, fill Brow^ay* fojltw U1* Mew Tort City* If 10012) 

J try to;:look: for Bowthifli goo^f In everything and there sre in fact 


Well* i try to tools Tor:'something gc 

five tracks t.b»t’did net appear oh-' their debut albun. unfortunately every¬ 
thing on here pounds live'doW to-'Miat seems to be the ink drui program 
on every trecky gnd the wearying digital"delays. Don't get me wrong, | love 
Sputnik and fjC*»ty admit tc t but thU release doesn't cut ii 
aren't even any of tbv possibly objectionable maples to I 
the songs. My advice Is to take your money to ■ rtcoi 
across some of their original 12 U mingles on EMI. (pdm) 


The 

AS 


. ■ Tr,v y.vr.vfisft-.'’. ■.-.* v a .,. .> >. .■_■.■ .■.■■■. 

kiLF r Justified ! Ancient (KLf 
taillkeiy as :rC'liii^hV-«pp 
ling; and the KlrF'e studia alta 


Canaunjl Rations) 



why* there 
in any of 
pray you come 


n 23:59 


rapping;>nd Wf 
on the le&d cut 


c«totnation of Temny Uyrwtte* steel guitars* 
HJtifully 


studiojMtTtefdFxy works boMitifully in a nonsensical way 
By The JAM£«* Tiird tiflwlftrd has been^rmded in for • 
■uch mrp fnendly ic*-cream van end th* oblique references to MUki have 
gotten so thick that f dorf-t have any idea. wMt the song is really about. You 
also got o itemIght forward version of “The Uhitg He™*.* and “All Botrd for 
Hu MuTkiieid'* aew to'-b*eri recorded in the event they couldn't gat fiU* 
Uynett* and thgy decided to toss It en here anyhow. The closing two knek* 
are that fully t«jgtft-qA this ,djic,,Hp(fm) 

varioua The tyranny of the Beat nhe Crey Area/Hutr) IT" 
t dm^t-ThlTikjthait'^Tyrwvi/'Of^th* #*«*• is an apt deaerTption for fftis 
sevent een bard collection of otbl en t/t echno/ new - wave/ Indus trial *«wi, '-mn 
with the likes of SPK* Throbbing g^lsllLe* c^b*rsT Mtgirt,-wrf IfngfawjiJCvn',. 
the included tracks never a^ievr'th* potential harshness that I WOMid have 


expected- But the variety of style* included* along 
the tracks|make* th f g; : g. rgwmrdibfl l fi stab.. ■; Chet*' - " 


you're fti' a-store 

out whet you-were 

■*d®ai ammm 


cirotus 



the deft pacing of 
tfrsartistl istrw^ct 


iie a few thaev'bMy It and find 
coming 


94110M 

WtOfi 

twuKis; “inpovation" has almost 


Brown (spirit, PQ ftwe 170195; sm franc1*CQ 
Edward Abbey (Index*Far*U**x-Unit 
After hearing and seeing a# pany lorUre-tei^i 
become en obsolete term. Eveiy^jdv l» jackefjinto tha At ^aurgenaon thing or 
re-erweting scenes from Pijjpy'i “Alnlt it d6*d fet?* vindeo. sap Francisco's 
Grotus, however, pave new grpupd with thal#aeml-chc^eporached performances, 
on stage they come across *s .«lferM'tty$ : jW9if band with tmchnology taking a 
beck seat* yet on the CD it Is. the other way air a jmd." ; Plenty of sables are 
fused together with the rsw gul.fera end gut-wrenchino vocat* of lar*- Mis 
powerful vocal* mleaaA a pro-vegetarian, *cp-terrorist* anti-capital 1st 
doctrine that probably predates th* more accessible poi lUcsl-correct ba™3 
Consolidated. The T* of “Edward Abbey* (this guy ft the guru of «*wiTormenta( 
warfare) contains 2 tracks* but only one is available on the CD. ■ Several 
other Grotus 7“s exist* in addition tp appearances op the spirit label 
Coopt ion compilation (which ilso ieattires an unreleased Consolidated track} 
and the Index label “From the Machine 4 corapi(e?ion„ {thl* feature* Bay area 
torture-tech bands like Diatribe) Altfroog^ the live end recorded apunctk 
differ* both ere worth expefleficirai Th* eh Isn't necessarily donee euslc, 
but it hea the element* tfdit should afpeal to Technology Works re«kf5T 
Recenwnded Track*.; IS* -Vega* 


id* Edward Abbey * ruet. (chest) 











Industrial Nation - issue 4 

{*2 to 114 V2 E. College St. #16, Iowa City, IA, 52240) 

A weighty tine at 64 pages, loaded with reviews, cartoons, fiction, and 
editorials, the featured interviews are with Die Uartau and Pigface, the 
Siejor bent Is towards "irwftjstrial 1,1 (along with another gripe session about how 
the word is being abused by the masses), but other genres pop up including a 
gothic personal ads colum. The editing is a bit spotty, with apostrophes 
apparently on strike in. mt of this issue, but some of the typos are funny, 
such as “Sehitt Acht.** If you enjoy TV you should give IN a try. (pda) 

(Code IV - Insane (KK/Cargo) 

irtJUi rtwj better get ready for this one, 1 didn*t think they would be able 
to top their last aingte, but this one goes way beyond that. They may lose a 
lot of fans from the techno influence here, but fuck them if they can 4 t open 
their mind. It is about time that these flnxpg ere changing with the times 
rather than recycling ideas that have stagnated for the last few years, 
"insane" mixes both the current analog techno *ouid$ as well as tool ample* 
that could fit Into any Skinny puppy song, "HotLywood" 1 a quite a contrast 
from Insane" but just as interesting with barbershop suples and Meat Beat 
samples. This single should fall into the hands of everyone reading this 
magazine, <d. applegate) 

Lords Of Acid - LUST (Carol loe) n 6Q?45 

In a scene so full of one-hit wonders ft 1 * quite a shock to get a full album 
of hard dance that all work. I hod written these Belgians off after the 

silence following their New Seat classic «| Sit On Acfd* (included on this 

th * "Hey HoM>. Then I pop LUST in the player and 

rind that I ve heard most of these songs at raves last year. The Lords hare 
adapted their sound perfectly, probably even influencing a lot of what’s out 
there. With the twelve tracks and domestic availability this f* easily one of 
the most cost-effective ways to ssaple the techno scene, (pdn) 

La Muerte - Kustom Jtar KoUitfon (Caroline} 

Hot, dirty grease getting underneath my fingernails as | can’t quite get nut 
, i ft st t ^ ie timing gears. Uith the sun set on simmer, some strange 
Belgian guy sitting on a stool over my left shoulder ploying slide guitar Like 
he was born under a cactus, I start to ask him a question flrd then forget 
what T needed to know. As 1 strain and the nut finally gives, I remenber. did 
I forget to pwt sas in this wreck or not? (jason) 

Miuidj - 0Hss (Son 4710, Main Post Office, Vancouver. BC. V6fi 4A4 Canada) 

Nurrb is what Nine Inch Halls would sound like if t^ey lied any guts. There’s 
plenty of the seme elentents, but Nurb will appeal to a lot meaner crowd who 
probably get n kick out of putting bricks In pillow csseg and slugging awav 
-t fraternity gura in HIN t-shirts. This CD single has three mixis of "Bllas" 
and the song "Stiff** {this bonus track originally appeared on the New Rose/ 
Lively Arts comp, "IS"). N SLiss ,p is taken from their Christuwfster CC■ an 
uptertpo techno-core behemoth that’s full of hard-edged dance si sen tracts 
Prior to "Christmeistar" is their self-titled debut that is In a darker 
ambient style, (chase) 
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Ffontlme Asseofcly - Tactical Neural Implant (Third Mind) 
The P«»on froitlin# Assembly sound is that of a deepen 
pqetfy while high-tech weaponry explodes around hi*. ' TMi 
fbrts:«n Cashed Senses Axro&sftr* and culminated within* 
Crip-: It Appear*.aga|fl>M5*Ir newest :: M song* i 

andWinal |«*ct," but the rest'of the elUtt presents *=j 
idea* 1 **--!&* Sflng$-:“!hs;|iKie,« ^fflinjfjifijr^iil "fte 
than thi breakneck pa^bsspc Sated with front• 
in feel -as opposed to- the?cold machine feel: of' tfie pas^ ::: 


Nocturnal Emissions - cathedral <MMH/0UVenterteifi**fiO 
Yet another CO of beautify! seijtance from Nocturnal i 
sources;are quite different front previous rel*#SW *ucl 
S*i^t",«j5toniefac* M , "Spirtflesh 1 * and "The Vortd ia My l 
especially evident on he : Last' track, "Labyrinth: f tyitfr*. 
witfli the repent sound of ^ Should check this .put*: ** i 


wk^iSniAntl' 


jpWiit Mtth tb* Lev* 

Ht*ropsl c 


Steve mi 


*****m i»vav^»v^ 

release be for* becoming dubb-en 
ppwklitiin d 'thi yeir. (; 






















this 


INterfllX - mtertflx (Third Mnd> 
Another atti 


TT 4J-42 

Another atlenpt ty front Line Assembly to «Jtate0 the toaxfc of industrial 
dance ausfc. This has been hyped about for the last few months as sounding 
like Recede Soundwave end the Orb*: Well Tr ston'd considering the blatant 
0l±: '' the Grip. sample and borrowed rhythm fn "Dead 
Ladder . This mi U be quite a. shock to fLA fens, especially the Iwkv drua 
patterns and V«, cuttipBl j flay that ] have the (feslra to listen ts 

as | do the Orb, but t m glad that people am finally attempting to.crawl 

'rf* epplegate) 

various - Funky Alternate 

411, 611 Broadway. HTC.-1 1012) 

* With % good..:ihport: : sect ion have 
Mam (f: think they're up to nutter 
•*H Cissette grabs : tracks 

... _ - *». tfjpMK9j ~ ' 

tMi Order* KNFDH, And 11 
r orlxas •themse[ve& ere 


(ROtR, Suite 411. 611 Brvwm.r, 
Thos* of ywi with accttil td * 
likely seen the Funky '"" 


tit now) but 
from the f irst 
Tackhead 


have 


fiye and 





as pinny hppyj^hrfu gftl mt t 

f»9«\' Th* ratfixes thetaselves are frequent I 

that they s P r fr>g frm. Iha 1 nit lal tr*cfc« so^id t dated p having a b-boy. 


Various ■ "chanpfen $ 
What a compilation! 
"kickin'* tracks that wi 
limited ediion 42* ' 
with playing it one 
hard and full ofenergy 
KefTfcers 4 ' 1 were standards 
them thi 



■way 
are all 
20 r (lCT-O Hardcore 


Best of kicMri <KfcMn) 

or;:ttlb price of thfl import singles, you get 10 hard 
rfcwp you;toiir>g «U tfghfiong, There's even a 
hardcore; : although you; ; 4Art-probably only get 
of the ywrv ; The-three tracks by dess i ah 

-Of them, *There ft No Law** and fi 20 r aiTO H_ 

ndards test year and toJ^UI-itore:ttot l Ikety hare more from 
year, Zero Zero, who was reviewed list issue, has two tracks on 
here, the brilliant "Zeroxed" and "Sanity Clause", b really bass-loaded song 
which_you can find better version on their domestic 12", "Exorcist" the 
classic track from the Scientist is on here, os well os "The flee" tA* 
biggestsurpriae however lies in the two from Uishdokte. "Evil 

Surrouvfa Us" has great Sun and Rose* sample* that made me embamassed that 1 
even recogntied them and "Wasted" combines techno; disco, and reggae all into 
™ energy laden track. ThfEw is a r*jst Yobp* teftno fen. 

IJIHb Z -- ‘ ' 11 Z7;12 

*ta^ti out prcrtising with * sparse synth 


one energy laden track. 

|d + Jipplegote) 

Mitzer Ebb ■ Godhead □>£ (Often) 
The Purified version of "Go# 


beat and Douglas McCarthy's tmiepa voicai-^bm then outwith*Bu??er ■ 

t* .'■r™ "? *<«nd s «il« i n »»k ox*. Tim Alt.rSii “)?$ SSUiJn 
is a bit better due to ft* distortion but by the time the chorus canto around 
4 a i tf tM% There's>eLid,the Alfcxm version of the song, And Live cuts 

of "Godhead," "Join in th* Chanty. : and a medley tl> of .'Ltt^Ajr Body Learn/ 
Murderous," The•.Uye out* *r*■:very:beU- recorded,rfight down to the fog 
mechin* and chanting crowtts^ixrt this disc wilt probably!only interestthe 

l t*C tOPfl,;;; (fxh) 


mwt hardier*, of Hitt& tH& 


vsriotts - Paroxyws VoU HflfkiBitrte) 


ere are a few tract* idilch realty star?out that Jli make this worthwhile 


to 

there 

to fan of techno mu$U; ] 
catchy and finally aval tat 
"Adrenaline* further 
"Coming on Strong" fr 
so w'lt 


probably be hearing 


a good example of the rest of the 0; 
don't go anymore. It iaem* as if th 
have been ok a year or tm e$o, but t 


there has to be aomet 
measures. Let’s hope 


ly ftftftd out that. Will make this worthwhile 
mixes of °Mwaive Overload'* by DJ Missive are 
re I ease. underground fles i sance * s 
of techrw coming out of Detroit. 

a lot of clplay, 
d Bitch" from OCB-A is 
sounds that really 
kihad,... Th i 3 might 
f out these days that 



to grab your 

■■ ■ 7 I 1 . 


the first few 
applegate) 


were intended to find out as much about the phi losochy of PVA as possible, 
within the context mentioned above. 


Technology Works; Regarding THE HACkEft: "Hoching Is new, everything that 
exists derives from something else. 4 * Do you feel that this cm be applied 
to the state of the electronic/industrial music scene today? 

Adi Newton: What t was referring to within this quotation was a reference 
to the Newtonian concept that every particle of matter attracts every 
other particle; everything is interconnected. These old ideas are again 
being referred to In the forefront of computer synthesis technology by 
cannec11 oniats, a new movement concerned with parallelism, and, in 
particular, the connection machine. [ think we can only discover what 
already exists, to really nothing I* new, we tot develop higher levels of 
consciousness that con perceive and discover It, auaic has the power to 
ILlwinete the possibilities. 

TU: Regarding BURIED DREAMS: The ateeve notes state that this track Is 
based on the Ufa of Countess Elizabeth Bathory nho could be seen as "Pe 
Slide's heroine." Explain your interest in her life (and that of D* Sadie}, 

Newton: 1 think the first thing that | felt about her was the overwhelming 
will of her desire* to live out her existence beyond any restrictions, 
morally or physically (She killed over 1000 women]. Although aha was in a 
prime position to do so I don’t believe this necessitated her ambitions, 
only strengthened ft. In effect, in reality, she Has Be Sede*t 
entodiaent. Da Sait was in truth influenced by her, and read extensively 
about her Ufa, she lived out what Da sede theorized, two of his moat 































famous novettr-JMLisiJrK.Ou 1 _« Malheur* de itopHi^Sj 
Ou Let Prosperity du Vice* {1797> sre based on anti- 
rw»t f» Wa* «w of the first to piece a women in * 
rote, It la quit* Intarestlpp to not* that quite rra 
fe«ft accepted m f pench aeedealas as part 
been tamed: and denied his status-far 170 
De Sad* is «t*e the first ‘ " 

deadly in Ms ^Dialoaue Ini 
there can be liftl* doubt '01 
*polHnaira r*-published ant 
of tie Safe very early? fry in 


luliette ■■: 
I in this 
sexual 
! has 
vhavirtf 


D£opher + this con be-wan: : :,*£ 
i**J 17U1. And 
n th# surreal 1 at *av wwit * 
■P#**w*r*n*sa and eppraM 
f the surreal I at wwemwit. $ 

,em y- * 

tpod by host people-; $*d* ' •' 

ary 

e e*perf*wt(»*v ^o you feel 
of .th«:W'iwr:w*ic i* 

• • ( t ' ■ ' 

wtadi, ttiit interests, tw 

conditions of related 

ft teohnoi ogi es, n surer - 
fith Buried.Orton I try to 
of the human iitpulse desire, 

, U*t not fi* p sympathetic - -; /.•: 

381 ? 1 V: :*£>■;. ^ |fllll[ 


S' U' *n* wssinn: 

Coincidental ty ft uas alio ApoUinaffv 
J think that 0- Sad* w« g7«Uy .& 
never actueUy edwestad sadistic aetli 


device to extend the dimension* of hi. 


viewed by 1 
hew ton: *y 1 
sw»t fe thi 
tMs could 
hrtware, He 
explore the 
the psycho- 
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Architects Office * 9th Gala Performance 
(%7 to Reel 1 Eat ion 540 S* San Clemente Ventura, CA 93001) 
very weird jiusS c from this long-standing outfit out of Colorado, this 
cassette is a collection of AO's favorite reptolre pieces as aeU as some 
unreleased tracks. The whole cassette sounds like ft fa one Long ?ong except 
for different acta of sueids with different tones that give different rroods 
everv ance m a while., j didn't really care for this at first, but ft has 
really begtei to grow on me, A list of the AO's massive performance history 
that came with this release Leaves me wondering why they don't stray out of 
Colorado more often because t would lave to see them perform, £d. applegate) 

Wands To - Eureen Recant 

(*7 to Beal Station 540 S.San Clemente Venture, CA 93001) 

Dense noise sculptures that are perfect to relax to. The noise never 
overpowers to tb* point where ft becomes unHatenebte. A lot of It reminded 
me Of the backing tapes that rtoylet-franc*; uses which they then add their 
processed acoustic fnstruaents. (d* applegate) 

Big City Orchestra 

£*? to 120 21st Ave r San Francisco, CA 94121) 

A nice col lection of previously released material that serves as a perfect 
introduction to the sound of BCG. They've released over 60 full length 
cassettes and have appeared on about 250 compilations over the last ten years. 
$ome of thfs reminds me of early :ioviet-franco:, while other tracks are 
ulltjje to their own style. Check ft out. id* applegate) 

Retro-Tech - Velocity 

US to 7015 Batista 5D.CA 92111) 

This high energy collection of rave cuts la a welcome change from the drab 
industrial dance sound that has flooded our review box. They mix together 
just about every element of teehno/rave music and even throw fn some surprises 
and vocals to keep you listening and dancing. They have made several 
appearances at mdergrttaids here in San Diego, including the Bhamen/Hoby show. 
Being able to keep the crowd moving more than the Sh-emen 9a reason enough, to 
take an Interest in Retro-Tech, {d, applegate} 

Cue Process - RflRadio 53 

(Real fiat Ion, 540 S. San Clemente, Ventura, CA 93DQ1) 

This Is a tap* of « live radio broadcast on Mjul, The tape mainly consist? 

,a ** 7h P a(t can * a diverse array of sources such as 

HNAS, schiopfluch and George fhorogood. Sometimes interesting, sometimes 
entertaining, sometimes annoying, (d. applegate) 

Smerah - love Jones 

{po box 35 South Plainfield, WJ OTOBfl} 

Th«e guys have been aroiaid for awhile, yet I haven't really heard anything 
that exciting from them. Sot* of the songs actually sounded ok, but the cheap 
drmachines made me cringe. A few other songs started oft as great fdesa 
but just fell short for one reason or another. These people aust have some 
sort of following considering how long they've been around, but I still can*t 
figure out why. Id. applegate) 

Lazarus Effect - 

(Manic, PO Box 3154, Wayne, NJ 07474-3154) 
tndiatrial/dance mjsic that U actually a little different from the amiority 
of the Skinny Puppy clones. The singer actually sings, not growls: no 
distortion or flange effects. 1 can't say that it is appealing to me, but at 
Leaat it is a change. They're coming out with an EP soon, and I'm sure that 
this grocp will be known by Any Technology Works readers. <d. applegate} 

M Cycle Hurt - Space 1/0 (%5 cash to OBAR po box 307 Warwick, NT 10990-0307) 
Very apacey Ymty electronic. Very good. I know ft isn't that hard to 
make cusic hke this, but it always seems to sound good* ft reminds a lot of 
mellower Throbbing Gristle like "In the Shadow of the sm". It never seems to 
overpower you, yet th*r« la always something going on to keep you interested 
and stay on the brink of going into a trance. £d, applegate) 


REVIEWS 

halhavoc - The Release 
(Epidemic/Mctalblade/Carolifte) 

Pseudo*industrial-metal heavy on guitars. I guess ministry would be the 
closest comparison, but this isn't really as danceable, but then I never 
expected people to dance tq metal In the first place. If you really tike 
guitars and unintelligible lyrics then this is for you. Their next release 
Will be produced by Phil OwenfftevCo) and will even have "notable wax tr#x 
type" guests to further the fusion of metal and dance. ) can't wait. 

(d. applegate) 

Dust That Collects - Dust Never Sleeps 

l$7, 75 Kirknewten Rd., Toronto, Ontario, Canada H6E 3k9) 

An interesting collection of material by some guy out In Toronto, most of 
which was recorded with primitive equipment compared to today's standards 
(believe me, I know), the music is highly diverse ao it doesn't become 
swathing that just dregs on. A lot of it is noise oriented, although it it 
pretty mallow overall* Borne cutups and fouvd vocals pop up here mid there. 

It would be nice to see what this guy could do with something like an EPS or 
an S-1000. (d. applegate) 

Faction Fekler - The Lost/Tumorrow 

(14 9326 Greens point* Ban Antonio, TK 73250} 

This three song cassette fa chock full of the generic drum machines, 
synth-boss lines and overly fLanged/distorted vocals that soma of us have 
grown to cane sick of over the years. Sure, some people will always like hi« 
stuff, and they'll always be seen around with dyed/hi cached hair wearing 
leather jackets plugging their favorite Uax/Net band, I'm not saying this 
band is worthless and has no talent; they do have talent, but they're not 
going to go anywhere sounding like a thousand other groeps. (d. applegate) 

The Evolution Control Committee - The Last Hall 

£!?, free catalog from The ECC, PO Box 10391, Col mime, on 43201) 

This tape Is both clever and hilarious. Sound bites end cut-ups from a 
variety of sources are put together* ail dealing with the theme of malls and 
their significance in our society. The sciiject matter seem a Little dated to 
me. Perhaps If this had come out around seven to ten years ago, or maybe 
malls are stiM A big thing in the midwest. Regardless, his tap* It highly 
recommended, and Pm sure the rest of heir catalog Is just as good. 

Cd. applegate) 

The State - Conundrum 

($?, c/d Bound Bomd, 92 Lilford Rd, London SE5 9ttB c UK) 

A quality cassette that has really uiplacable music. The only qonfjarispn I 
can offer is the older Greater than One (a la Duty and Trust), although 
"ConundruiT" does get harsher at times. Excellent production end talent makes 
this a highly enjoyable tape, The State has other releases in all formats 
(including video) which are highly reccamended, (d* applegate) 

Eyeing A Lizard - Anthology Reworked 

(trades only to: 111 Mildred Ave, Pittsburgh, CA 94565) 

A full-length release from Eyeing a Lliard. Thfs is an Interesting 
collection of music. Tracks vary from random noise, cut-ups, melodic songs, 
and even e slow dance number. "Eternal Koiimoto" is intense. It bounds like 
heavily altered sea gulls* "Meddle Through" fs my favorite* It has a great 
sample that [ can't believe hasn't been Used already. Comes with a booklet of 
artwork* <d* applegate) 

Users of the Wicked Gravity - Breaking Through the Fifth Wall 
<$6 to: TTV West Lillian Lane, Tucson, AZ BS7W) 

This six song cassette is more of that techno/industrial music that we knqy 
so well. The guitars help out a lot, end [ think this would make their live 
show much better. The songs do vary in tone with some samples that help set 
the mood for the energetic songs that follow* If they come ravaging through 
your town, check them out. (d, applegate) 




